SYRACUSE, NEW YORK 


April 1914 


LAS and alack! What a swarm of 
bees about the editor’s head! “Such 
a business!” as the funny papers put 
it. That number full of summer 

i# school work which the editor thought 

was going to be so helpful, not only 

in the good material for design, but 
as a sort of free object lesson, has 
brought a perfect storm of disap- 

ma =proval from a couple of our good 
naturalistic friends. Tut! Tut! as mother used tosay. Ex- 
cept for one consolation the editor would have been annihilated, 
but as one of our subscribers naively puts it: ““Hundreds would 
write what they thought, but they do not want to be shown up 
and belittled in your editorial where, of course, you have all the 
advantage as to what you will publish about the few that dare 
say anything.’”’ You see there is always the satisfaction that 
no one can “‘talk back’’ in print unless the editor wishes it. But 
to tell the truth, there is nothing the editor enjoys so much as 
these letters of criticism, for while there is often much that 
shows only lack of instruction, there is hardly one letter but the 
editor can extract some honey from it, some idea that is helpful, 
either as a regulator of too great enthusiasm in the forward 
march, or as an inspiration for an editorial, and the latter espe- 
cially is a god-send after these fifteen years of trying to fill the 
editorial page with something either entertaining or instructive. 

And one thing let us assure our good correspondents and that is, 

there is no criticism that we would not publish, and that, not to 

belittle the writer, but because it gives us the opportunity of 
clearing the atmosphere for a number that think likewise. Any 
one who wants to “talk back”’ can always be sure of room on the 
editorial page except for personalities. We draw the line at 

“naming names.” Now to give you the gist of the last bunch of 

letters laid upon the editorial table. 

The first letter to bring joy to our heart was as follows, 


omitting the “‘naming of names:”’ 


“Will you allow a subscriber to make a criticism? In look- 
ing over the February number, I find it contains twenty-six 
pages of supposedly artistic (?) designs—three of which are really 
pretty. The January number was just as bad, if anything, a 
little worse. 

If any one had given me « « « I would have allowed my 
maid to have had the sole handling of them. She is an expert 
dish smasher, so my teeth would not be ground down so very 
far before they were out of the way. Why not cut out all this 
Futurist and Cubist stuff, and give us designs that are patterned 
after the leaves and fiowers that the good Lord made. They 
are plenty good enough for me. Forty cents a month Is not a 
high price to pay for an instructive book, but if I had to earn my 
bread and butter with the ideas I have gleaned from the Ke- 
ramic Studio lately, I don’t think I’d eat bread and butter. I'd 
be down to Uneeda biscuit and no butter. All these art exhibits 
and picnics are very fine to read about, but what your subscrib- 
ers want are ideas that bring in dollars and cents. For forty 
cents I can buy a folder of six designs, in colors, that are beauties 
and money-getters, and that is what the most of us are working 
for. Inthe January number there is an appeal for a larger sub- 
scription list. Make the magazine worth while—every page 
full of something worth while—not conventionalized pumpkins, 
roosters and squashes, and the subscription list will take care of 
itself.’ 

Now that’s the sort of letter we like to get, a good, smash- 


ing, honest blow from the shoulder. It matters little that the 
fault generally lies with the readers when they are unable to ex- 
tract ideas from the pages of Keramic Studio. The truth that 
comes home to us is that we should not allow the entire contents 
of Keramic Studio to be over the heads of any of its readers. We 
shall try to keep this in mind and not give too much space to the 
graduating class. Although, to paraphrase our great Lincoln, 
while we may be able to please some of our readers all the time, 
and all of our readers some of the time, we can never hope to 
please all of our readers all the time. But to return to our good 
friend’s letter. Apropos of the “designs patterned after leaves 
and flowers the good Lord made,” we are going to take the lib- 
erty of quoting from the manuscript of a text-book on design by 
Mrs. Henrietta Barclay Paist, which we are considering for pub- 
lication. 

“Art appreciation does not spring full grown, but lis 
of slow growth and comes of association with the artistic in 
our daily life. The introduction of china decoration into 
this country was premature. we knew little or nothing 
of design, the foundation of all crafts. When represent- 
atives of old-world factories in which flower painting was the 
chief characteristic, came to this country, we followed blindly. 

sO we copied and our pupils in turn copied us, and we 
became degenerate ‘‘copyists of copies.’”’ Then to paint a rose 


or a bunch of grapes ‘so naturally that it could be picked,’ was 


our highest ambition.”’ 

“There is little in nature that is ready made to the hand of 
the artist. A masterpiece of art is what it is by virtue of some- 
thing which was not in the natural motif, but in the artist’s 
treatment of it.’’-—Louis Day. 

“The designer in the application of his art to material use 
must put away from him all the allurements of imitative natu- 


ralism, except so far as it may be subordinated to the effect and 


purpose of the whole.”’— Walter Crane. 

“‘As designers we will of course appeal largely to nature for 
inspiration. To the artist, nature has hidden meanings not re- 
vealed to the untrained mind. We must remember that 
the function of art is to represent and suggest, but not to imi- 
tate.”’ 

“People are growing away from the picture book stage of 
understanding. We can dispense with the natural motif, 
but with nature as our ally, our imagination is stimulated and 
strengthened. We must have our portfolio full of draw- 
ings and we may study nature but it matters little what 
the motif chosen, provided we have an understanding of the 
principles of construction, space and mass relation. Much as 
we love nature forms and hard as it is at times to give up the 
identity, we must acknowledge that the beauty of a design de- 
pends in the final analysis, not on the motif or pictorial interest, 
but on structural fitness to purpose and the relation of lines, 
tones and areas. Nature study may furnish thought for ex- 
pression, but design furnishes expression for thought.” 

While it seems to us that even at the admitted rate of “‘three 
really pretty designs” to an issue, Keramic Studio is giving forty 
cents worth, even though the writer of the above letter can buy 
“six designs in color for the same price that are money getters,” 


_ (Continued on page 224) 


: 
Vol. XV. No. 12. 
4 
J 
~ 
~ 
“2 
7 
Ay 
a 
> 
~ 
c 
4 
~ 
J 
aor 
| 


* 


7 


~ 


ae 


we 


‘ 


= 


» = 


204 KERAMIC 


PANEL, ADAPTED FROM THE JAPANESE—HENRIETTA B. PAIST 


STUDIO 
PANEL AN D TILE 


Birds and Pine Cone Branches 
Henrietta Barclay Paist 


UTLINE with Grey or Black water mixture. Tint the 
whole with dull Neutral Yellow or Satsuma. After firing 

model branches with tones of Wood Brown. | 

The breast of the bird is asoft dull pink (Violet of Iron thin), 
the middle values Grey, and the darkest values Brown. The 
pine needles Olive or Brown Green. 

The shadowy branch in the background of the tile is Grey, 
In the long narrow panel, the wings of the birds are touched in 
the lightest parts with Yellow. The beaks of the birds also have 
a thin wash of Yellow over the Grey. A third fire may be nec- 
essary to produce the values as shown. 


HOW TO ENLARGE A DESIGN 
Jessie M. Bard 


E will use the plate design by A. W. Heckman on page 135 

of the January, 1914, Keramic Studio, asan illustration. 

The same principle applies whether the design is made larger or 
smaller, so we will only give the instruction for enlarging. 

Decide on the width of the border you wish. 

It should be in good proportion to the space left in the cen- 
ter of the plate. Then decide how far apart you wish the groups 
of flowers to be, they should not be so close together that they 
seem crowded, nor so far apart that they have no relation to 
each other. Divide the plate into as many sections as the width 
of your groups will allow. 

The two bands or horizontal stem lines in the border are 
placed next. Take a narrow strip of flexible paper and measure 
from the edge of the plate to the inner or third line from the 
edge, and place a pencil mark on the paper opposite the third 
line and measure this space into the width of the border and you 
will find that it is just one-third the width of the border, so di- 
vide the width of the border on your plate into thirds and draw 
the line around the plate with a gauge or any other method you 
are in the habit of using. It is best to draw in all around the 
plate so you will be sure to get it even and you can erase the line 


where the design is to be. 
The distance for the second line can be gauged with the eye 


and drawn in. 

The top of the large flower comes just half-way between 
the space from the edge of the plate to the two stem lines, so di- 
vide that space in half over one of the division lines of the plate. 

The space from the top of the flower to the inner border line 
or the fourth line from the edge of the plate is the same as the 
width of the three flowers. Find the width of this space on your 
plate from the mark you placed there for the top of the large 
flower, using the piece of paper, and mark off the space on the 
plate, placing the center of it over the division line. 

Measure the length of your large flower and find what com- 
parison it is to the length of the design and you will find that it 
is just half the length of the design, so divide the space on the 
plate from the top of the flower in half, then find the width of 
flower which is the same as the length, and mark that on the 
plate. Draw a circle for the boundary of the flower through 
these marks and then the detail of the design can be drawn in 
from the circle; if the detail is drawn first it will be much harder 
to keep the form; always work in as simple a way as possible. 

-. Next, take half the width of the large flower and measure 
the small flower from that; you will find that it reaches the small 


* . leaves at the sides, so draw a circle for the small flower, leaving 
the small space between the leaves and flower. 
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KERAMIC 


The size of the small leaves can be gauged with the eye and 
drawn in. 

Draw the line for the large leaves under the flowers; notice 
that they follow the circle of the small flowers, forming almost 
a complete semi-circle. 

- The division line will form the center stem at the bottom 
and the other two stems can be drawn in by watching the width 
of the space between the stems. 

Make a careful tracing of the half of the design which you 
have drawn, including the division line, and then fold the paper 
on the line and trace the other half of the design from the paper. 

For the center design draw a circle around the design .in the 
magazine and then draw one the size you wish for the plate, and 
proceed to measure the different spaces as related to each other 
as we did in the border. 

Always begin with the main part of the design or the center 
of interest, which is the large flower in this design. | 

Remember—all measurements are taken in proportion to 
some other part of the design. 

Block in the design at first; do not draw in any more detail 
than possible, but see things in simple forms, as we did with the 
circle around the flowers, and above all, watch the width of the 
spaces between the different parts of the design; for example, 
the space betwen the two horizontal stem lines, it is the same 
width all the way; do not make it wider in some places than 
others. Watch the width of all spaces where one part of a de- 
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sign fits up to another; for example, where the large leaves fit 
up to the large flower, if the space between the two becomes 
wider at the end the leaf will seem to draw away from the flower 
and will not have the feeling of being held together as a whole, 
as it does in this design: 7 

Too much attention can not be given to this matter, so 
watch the width of every space while you are working. 


r 
PANAMA-PACIFIC INTERNATIONAL EXPOSITION 


Exhibitors at the Panama-Pacific International Exposition 
may have their exhibits delivered right on the grounds from car 
or ship. The exposition has its own freight ferry slip, which may 
be entered by car floats bearing the cars with exhibits. The 
cars may then be taken to the desired building over the rails of 
the exposition’s standard gauge railway system. ‘The exposi- 
tion has also its own harbor and docks, where vessels from all 
parts of the world may moor and discharge cargoes. No trans- 
shipment will be necessary from time of first loading on car or 
ship. 


According to a recent statement of Director of Works Har- 
ris D. H. Connick, the exposition is eleven per cent ahead of the 
definite schedule adcpted more than one year ago. All the ex- 
position palaces will be completed months before the opening 
of the exposition, on February 20, 1915. 


TILE, ADAPTED FROM THE JAPANESE—-HENRIETTA BARCLAY PAIST 
(Treatment page 204) 
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KERAMIC STUDIO 


PLACQUE, ADAPTED FROM THE JAPANESE—HENRIETTA BARCLAY PAIST 


HE original of thisstudy wasaSatsuma placque, background 
toned to asoft oldivory. The bird is grey in the middle 
values. black for the darkest values, with a wash of old pink, 
Vandyke Brown or Violet of Iron, all over the breast. 
The leaves are in delicate tones of greens and Grey Green, 
with a flush of Violet of Iron over the darkest values, the tree 


trunk in tones of grey and the flowers a delicate old pink made 


with Violet of Iron very thin. 
The leaves and flowers may be outlined and veined with 


delicate tracing of raised paste covered with gold. This gives 
a decorative effect to the whole. 
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FRUIT BOWL AND FRUIT PLATE (Page 209) 
Treatment by Jessie M. Bard 


IL the two light leaves and the stem that leads from it 
down between the berries, also the outer dark band, and 
dust with 2 parts Bright Green and 1 part Pearl-Grey. Clean 
edges carefully with an orange stick, then oil the dark leaves 
and the dark spaces around the smaller group of berries, and 
dust with 2 parts Water Green No 2 and 1 part Pearl-Grey. 
Clean all the work carefully and put in the remainder of the 
design except berries with Green-Gold. Outline the berries in 
Gold. 
Second Fire. - Oil all border except over the gold and ber- 
ries and dust with Glaze for Green. Clean the color from the 


Gold and go over the Gold again. Paint berries with Yellow 
Lustre. 


BITTER SWEET STUDY (Page 208) 

Isabelle C. Kissinger 
ERRIES are Yellow-Brown and a little Yellow-Red, and a 
little Blood-Red and a touch of Violet for shadows. The 
center of berries that have burst open are Yellow-Red and a lit- 
tle Blood-Red for the lights. Small stems are Apple Green, 
Moss Green and a little Violet. Heavier stems are Brown- 
Green and a little Yellow for lights, shaded with Dark Brown 
and a little Violet. Leaves are equal-parts Yellow and Yellow- 

Brown and a little Moss-Green, shaded with Brown-Green. 


PANEL, ADAPTED FROM THE JAPANESE—HENRIJETTA BARCLAY PAIST 


UTLINE the design with Grey for Flowers, water mixture. 

Tint the panel all over with Warm Grey and fire. Lay 

the branches with tones of Grey and the grasses with Grey 

Green the breast of the bird with a delicate wash of Lemon 
Yellow and the back, tail and wings with Grey. 

Flowers are touched with Old Pink on the under side and 

Yellow in the center. For third fire wash the trunks of tree 


with Yellow Brown or any Brown thin to warm them up. 
Strengthen the colors where necessary to produce the values 
as shown, and model the flowers with enamel, white on the in- 
side, with dull yellow touches on the stamens and Old Pink on 
the under side. The enamel is not floated on flat, but modeled 
on, for relief here and there in a decorative way. 
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Tsabe lle C. 


Kissinger 
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BITTER-SWEET STUDY—ISABELLE C. KISSINGER 


(Treatment page 207) 
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LOW FRUIT BOWL, BITTER SWEET (INSIDE DECORATION) 
ISABELLE C. KISSINGER 
(Treatments page 207 and 212) 


KERAMIC STUDIO 


FRUIT PLATE, BITTER SWEET 
ISABELLE C. KISSINGER 


(Treatment page 207) 
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(Treatment page 212) 
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CUP AND SAUCER, BITTER-SWEET—ISABELLE C. KISSINGER 


KERAMIC STUDIO 


210 
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BORDERS AND UNITS FOR BITTER-SWEET—ISABELLE C. KISSINGER 
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KERAMIC STUDIO 


PLANTAIN LILY—LENA E. HANSCOM 


(Treatment page 216) 
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212 KERAMIC STUDIO 


CUP AND SAUCER (Page 210) 
Isabelle C. Kissinger 


. he OUTLINE, outer band and the dark petals of the berry 
are Gold. 
Second Fire. Oil the broad band between the design sec- 
tions and dust with Dove-grey. Oil the leaves and stems lead- 
ing from them and dust with Florentine-Green. The light part 


of the berry is orange lustre. 


LOW FRUIT BOWL (Page 209) 
Isabelle C. Kissinger 


UTLINE in Brown Green, using syrup mixture. Pad en- 

tire bow] with equal parts of Brown Green, Dark Green 

and Yellow Brown. Wipe out berries and paint with a light 
wash of Yellow Brown. Band on edge Green Gold. 

Second Fire. Paint leaves with equal parts of the back- 

ground mixture and Empire Green, making under leaf darker. 

Paint stems with background mixture. Pad the spaces in 


border with background mixture, and paint the small dark 
spaces heavily with the same. 

Third Fire. Tint the background space about leaves with 
mixture for leaves. Retouch berries and strengthen outlines. 
Go over gold. 


DOGWOOD (Supplement) 
Treatment by Jessie M. Bard 


AINT a very thin wash of Blood Red over the pink tips 

of the blossoms, Albert Yellow and a very little Brown 
Green for yellow tones, Violet and a little Yellow for the 
cool shadows and Brown Green and a little Yellow tor the 
warm shadows. Leaves, Moss Green and a little Dark Grey 
shaded with Brown Green. Stems, Brown Green and Yellow 
and a little Yellow Brown added in the shadows. Background 
2 parts Pearl Grey, 1 part Dark Grey and a little Yellow Brown 
Shadow blossoms in background are Violet and a little Copen- 


hagen Blue. 


CHOCOLATE CUP AND SAUCER—BERTHA HERBERT Treatment by M. A. Thompson 


UTLINE in Fry’s Special Tinting Oil. Dust Finsihing 
Brown. Fire. Second Fire—Oil background, pad 
evenly until tacky. Let stand eight or ten hours. Dust 
one part Yellow Brown, one part Ivory Glaze. Oil darker 
parts of design, dust one part Meissen Brown, one part Yellow 


Brown, one-fourth Finishing Brown. Oil medium tone of 
Grey in design, dust one part Carnation, one-sixth Blood Red, 
one-eighth Albert Yellow. Lightest parts of design, handle 
and knob of lid in Mat Gold. Third Fire—Retouch design 


where necessary. Apply Gold again. 
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DOGWOOD—R. E. SAUNIER 


(Treatment page 212) 


4 3 
ane 
® 
a 

. 
w 
JA 
inn 
. + 
> 
— 
— 


KERAMIC STUDIO 


214 


~ 


NIGHT SHOE 


NIGHTSHADE—M. H. WATKEYS 
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Convetitona 


Suppestions 


| Ny shade 


CONVENTIONAL SUGGESTIONS FOR NIGHTSHADE—M. H. WATKEYS 


Oil berries and dust with Deep Ivory and a little Yellow Red. Oil leaves and dust with Florentine Green. Oil stems and 
dust with one-half Mode and Ivory Glaze. Bands are Green Gold and the background in borders is White Gold. 
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216 KERAMIC STUDIO 


NIGHTSHADE (Page 214) 
M. H. Watkeys 


UTLINE with Black and a little Blood-red. Berries, Yel- 
low Red and a little Yellow Brown and Apple Green; add 
a little Blood Red for the shadows. Leaves are Apple Green, 


Moss Green and shaded with Dark Green. Stems of berries, | 


Yellow Brown, a little Dark Green and a touch of Black. Stems 
of leaves, Moss Green. Background is Pearl Grey and a little 


Grey Yellow. 


NARCISSUS (Page 217) 
J. P. Baker 


LOWERS are white. Sketch in the design and paint in 
background around them, use a shaded background and 
have the clearest colors around the flowers; use a delicate Yel- 
low, Violet, Apple Green and add Violet to the Apple Green to- 
ward the bottom; Shading Green may also be used. Shadows 
in flowers are Lemon Yellow or Yellow for Mixing and a little 
Violet, and in the darker shadows add a very little Brown 
Green. Centers of flowers are Yellow shaded with a little Yel- 


low Brown. Leaves are Apple Green and a little Yellow toward 
the top and shaded with Shading Green and Brown Green. 


PLANTAIN LILY (Page 
Lena E. Hanscom 


HETHER this drawing is treated in a conventional or a 
naturalistic manner the tones are perfectly flat. Out- 
line with India ink. 

Oil the light flowers and dust with Violet No. 1 two parts 
and Pearl Grey one part. Oil darker flowers and dust with 
Violet No. 2 three parts and Pearl Grey one part. Thestamens 
and pistil may be left white, or dusted very lightly with Apple 
Green one part and Pearl Grey one part. Dust the anthers with 
Finishing Brown and Royal Purple, one part of each. 

For the lighter leaves, dust the face of the leaf with Grey 
Green and the back with Moss Green and Pear! Grey, one part 
of each. For the dark leaves, dust the face with Olive Green, 
Royal Green and Shading Green, one part of each, and the 
back with Moss Green, two parts, and Olive Green one part. 

The stems and bracts are the same as the leaves. 


VASE, NIGHTSHADE—M. H. WATKEYS 


UTLINE with Black, bands are gold and background of 


border is Silver or White Gold. 


Second Fire—Paint berries with Yellow Red and Yellow 
Brown and shade with Blood Red. Leaves, Moss Green and 


Apple Green for light ones and Dark Green added for the 
dark ones. Stems, Yellow Brown and a little Dark Green. 
An Ivory background may be used if one is desired. 
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(Treatment page 216) 


NARCISSUS—JANE PONTIUS BAKER 
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KERAMIC STUDIO 


IRIS—HANNAH B. OVERBECK 
IRST Fire—Dust background with Gray for Flesh with a_ with a little Gray for Flesh. Paint light parts of flowers 
little Violet and Black. Outline flowers with Ruby with Violet with a little Gray for Flesh. All other parts of 
Violet 4. Outline green parts with Dark Green No. 7 and flowers Ruby 3, Violet } with a little Gray for Flesh. 
make line about the study with same. Paint light green Second Fire--Dust darkest parts of flowers with same 
parts with Yellow Green, other green parts Grapevine Green mixture and strengthen other parts. : 


HIGH BOWL, IRIS—HANNAH B. OVERBECK 


Dust design with Copenhagen Blue and tint background with a Finishing Brown, with a little Yellow Green. 
Second firing tint bowl with background color. 
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(Treatment page 222) 
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JON QUILS—JANE PONTIUS BAKER 
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JONQUILS (Page 214) 
J. P. Baker. 


AINT flowers with “Albert Yellow and shade with Yel- 
low and a little Brown Green for the delicate shadows 
and Yellow Brown for the darker ones; the dark centers are Yel- 
low Brown toward the edge and add Brown Green for the deep- 
est tones. Leaves, Apple Green and Moss Green for the light 
tones and shaded with Shading Green and Dark Grey. Back- 
ground, Pearl Grey and Yellow at the top and add Violet, Apple 
Green and Shading Green toward the bottom. 


VASE, IRIS 
Hannah B. Overbeck 


INT vase with Finishing Brown and fire. 


and stems Olive Green 2-8, Finishing Brown 1-3. 


Outline design 
with Finishing Brown with a little Yellow Ochre. Paint 
flowers with Yellow Ochre 2-3, Finishing Brown 1-3; leaves 
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ANSWERS TO CORRESPONDENTS 


E. A. T.—Can a brush used in one make of gold be used for another make 
without cleaning? I keep one brush for gold and used two different kinds of gold 
lately in finishing some work. It did not fire well and I fired hard as usual. 

2. Can usual powder colors be used for dusting if flux is added, and if so, 
how much flux? 

3. I firedaconventional design in Peachblossom and find it uneven in color. 
Can I use relief white mixed with a little pink and flux and go over it for a second 
firing, and if so, how much flux? 

4. Please give me the directions for the sugar and water mixture in outlining. 

5. Should the black outline be a very thin or narrow outline or heavier? I 
have seen some very narrow so as to be hardly visible at a distance. 

6. Do you know of any firm of which I can get Hasburg’s Phoeniz gold at 
50 cents in half-dozen or dezen lots? Do you know of any other make of 50 cent 


gold that is good? 
Our druggist got it for his wife of his wholesale house at 50 cents a box, and it 


was same size I pay 65 cents for Hasburg’s Phoenix. 

7. Can two different makes of gold be mixed together and used? I often have 
a little of each left on the slab. 

1. Yes, a brush can be used for the different makes of gold without clean- 
ing it before using, but not for the different colors of gold, as one gold would 


change the color of the other. 
2. Any powdered color can be used for the dry dusting, it will not be 


necessary to flux them. 

3. When your color fires uneven it is usually best to paint over the light 
parts, matching the darker tones. This can be done so that the patching is 
not noticeable, if done with care. 

4. Grind granulated sugar and water together until it is very smooth, and 
to four parts M. & H. Outlining Black add one part of the sugar and water 


mixture. 


5. The width of the outline depends on the design; a heavy design and 


dark coloring would call for a broad outline, and a fine delicate design and del- 

icate colors suggest a fine line. 

6. We do not know of a firm selling Hasburg’s gold at the price you men- 
All dealers are under contract not to sell it below the regular price. 


tion. 
7. You can mix different makes of gold. 


MRS. C. M. C.—I/n overglaze decoration what is meant by fluxing the enamel? 
Should the enamel always be fluxed before mixing with colors?) What are the pro- 
portions of flux and enamels? 

Fluxing the enamels means adding Flux to them. There are a number of 
different ways of mixing enamels, it depends on what enamel you use and how 
much color is used as to whether they need fluxing or not. The proportions 
for a light enamel are 1 part Hard White Enamel, 4 parts Relief White and a 
pinch of Flux, and add the color you wish. 


MISS 8. M. F.—Can you tell me where I can get good practical shapes of 
china, such as tea-sets, bowls, etc., in Satsuma and Sedji ware? 

You may apply td Burley, Maurer, Wynne, or any of the big dealers 
in white china. 

MRS. J. J. F.—How is Lavender Compound made, and where bought, and 
can I not compound it? Whose make is it? 

Druggists cfaim Lavender Compound is made of Oil of Lavender diluted 
with alcohol, but we have tried it without success. It can be bought at a drug 
store. Your druggist would probably order it if he does not carry it. Ask for 
Lavender Compound for technical purposes. 


MRS. J. L. S.—In your December 1913 issue, in answer to a correspondent’ s 
question (on page 130) in your directions for mixing enamel You say the same mix- 
ture as described for china can be used on Belleek.and Satsuma by using a Little 
more of the enamel. I would infer more Hancock’s Hard Enamel and not so 
much M. & H. Relief White, or less than four parts; and further, you say, the same. 
proportions can be used by using the medium enamel. . That is a pari I do not un- 
derstand. To what medium enamel do you refer? I have been using an enamel 
mixed with Fat-oil and which is claimed to have been thoroughly tested, but it chips; 
not always, but very frequently. If there is any way of getting around chipping 
I would like to know it. 

2. Also can you tell me where I could obtain information and instructions 
on ‘‘ Acid Etched Borders’’ and buy materials for same? 


1. Use more of Hancock’s enamel, about 2 parts. Medium enamel means 
one that is fluxed more than the Hard Enamel; some makes are marked medium 
The cause of enamels chipping off is often because too much oil has been used, 
or if they have not been mixed properly. 

2. You will find an article on acid etched work in Keramic Studio, July, 
1911... The turpentine asphaltum can be bought at a hardware store and the 


hydrofluoric acid from a drug store. 
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LOW BOWL, IRIS—HANNAH B. OVERBECK 


Dust background with Grey for Flesh. Paint small squares Imperial Ivory with a little Grey for Flesh. Paint band and rest 
of design Baby Blue with a little Grey for Flesh. Tint lower part of bowl with Grey for Flesh with a little Baby Blue. 


SUBSCRIBE R—Can you give any information concerning Paul de Long- 
pre, and if he has written a book on flower painting? 

2. Also can you give instruction in photographing flowers? I have a camera 
and would like to know how to enlarge the picture. Mine is a 4 by 6 size picture. 
Or do you have to have a special camera? Could mine be made to do? 


1. Paul de Longpre has been dead for some time. His work had some 
merit, but was more commercial than artistic work. 

2. There is no photographing more difficult than the photographing of 
flowers. It requires a good deal of practice in the time of exposure, the use of 
screens and retouching of plates, besides taste in the decorative arrangement 
of the flowers. Only experience and taste will teach you the work. You may 
have your small photographs enlarged, but it will mean the photographing of 
the small photographs with a larger camera. It would be better to start with 
a larger camera. 


M.C. H.— How can I dissolve some gold leaf in little rolls that the dentists 
use for filling? I have had a present of some of this gold and I would be grateful 
to know how I could use it on my china. 

2. Can the photo of an old homestead be transferred on a china vase, and 
what would be the process? I have the plates. 


1. The gold leaf which dentists use may be dissolved in Aqua Regia, a 
mixture of 3 parts concentrated Hydrochloric acid and 1 part concentrated 
nitric acid. You will find the formula for mixing gold for china in ’‘‘ Answers 
to Correspondents’ May Keramic Studio, 1912. 

2. F. J. H. Abendroth, 415 East Ninth Street, Kansas City, Mo., has 
advertised in Keramic Studio the transfer of photographs on china. You might 
write to him. 


L. L.—A light reddish brown which had a yellow glow was dusted on and fired, 
then grounding oil was applied and primrosé yellow dusted over it. The previous 
pattern was gone in some places where it came out of the kiln just as if the yellow 
had eaten out the reddish brown and it looked spotted and ugly. What was the 
cause? How can it be remedied? 

Yellow always eats up the red, especialiy if it is fired too hot. You should 
give it as light a fire as possible and also add enough red to allow for its firing 
away. Your piece could be oiled again and dusted, and give it a light fire. 


R. E.—Will you kindly advise me as to which kind of zinc to burn in fire pan 
of my kiln to remove soot from the chimney? . 

Can burnish silver be used over lustres without firing dull? 

Can I use matt glazes such as Crystalline and Yellow Shell on glazed china? 

Can you tell me where I can buy biscuit for underglaze painting? 


The powdered zinx is used; it can be bought from a drug store. 

Yes, burnish silver can be used on lustres without firing dull. 

Matt glazes that are prepared for over-glaze decoration can be used on the 
glaze; we do not know the two you mention. 

If by biscuit you mean the clay for making pottery, it can beshad from any 


of the large wholesale houses which carry artists’ ‘supplies. Or if you mean the 
pieces ready to be decorated, you will find it in most of the larger stores which 
carry the white china for decorating. 


MRS. J. H. E.—Will you kindly tell me what I may do with a Belleek tea- 
set which I have put a design on with Hasbirg’s Roman gold and White gold? 
The gold does not look right and the silver is just a dull grey and will not burnish 
at all. 


Your set is evidently over-fired. Never use Roman gold on Belleek, as it 
over-fires too easily; use only unfluxed gold. If it is not too badly over-fired 
you can go over the Roman gold with the unfluxed and put on another wash of 
the White Gold, and give it a very light fire, for it over-fires very easily after it 
has once been over-fired. 


H. O. J.—What colors look best on Seji ware and how do you fire it? Also 
the same of Satsuma? 

Do you boil the Satsuma ware in tea before painting? 

W hat is the best way to outline in gold? Can it be done with a pen and how? 

Does the china eraser remove colors fired on? 

Can English grounding oil be used for dusting in bands or small places 


Can you put on paint and lustre for the same fire, providing one is not upon , 


the other? 

Flowers on a bowl can be gone over with a light lustre can they nol 

I have been outlining the china with color mixed with sugar and water and 
applying the color for first fire and repeating same for second fire. Is that all right? 

a awe paints are cheaper. Do you consider it all right to order them 
almost entirely for my pupils? 


Water Blue and Bright Green dusted on are good colors tor Seji ware, also 


_ soft yellow enamels. White Gold and Green Gold, any colors can be used on 


the Satsuma, but cannot be dusted on satisfactorily. Enamels are most suc- 
cessful on it. Seji and Satsuma are fired the same as china. 

Satsuma ware is boiled in tea if desired after the last fire. 

Use a No. 1 Winsor and Newton sable brush for outlining in gold, a pen 
is never as good as a brush, for you cannot get any character in your work. 

Yes, the china eraser removes colors fired on. 

Special tinting medium is better than English grounding oil for dusting, 
the latter is too heavy an oil. 

You can put paint and lustre on for the same fire if you are eareful not to 
get anything into the lustre. 

It depends on the color of the flowers on the bow! whether light lustre will 
affect them. A light lustre over dark flowers has no effect. 

It is all right to use the sugar and water outline as you have been doing. 

We cannot in this magazine discuss the merits of the different makes of 
colors. They are all advertised in the magazine and it is for you to decide; if 
a cheaper color seems to you after testing it to be as good as a higher priced 
one, get the cheaper one. 


C. B.—1s Green Gold Bronze added to Roman Gold in mixing with oils, etc., 
the correct thing to use for Green Gold? I make my own gold and wrote Sartorius, 
N. Y., for Green Gold Flux and they sent me Green Gold Bronze, saying that was 
what they used. 

Green Gold can be made by using 2 parts Roman Gold and 1 part White 
Gold. We do not know about the Bronze. You might make a test of it or 
write to the firm in regard to it. 
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MRS. H. L. N—I have started a dinner set with gold bands and monograms, 


and a drummer came through here and said they were not using gold and white so 


much now. Wall you kindly advise me in this matter? 


A little color is usually added to the gold and white decoration now. Mon- 
ograms are not used as much as they were, though some are still using them. 


MISS S. M. F.—1 have read so many times in Keramic Studio that ink 
would fire out, but I used Higgins’ India ink and it fired like black paint. Please 
tell me if there ts a certain kind used for outlining designs that will fire out? 


The stick India ink is thé best to use. The Higgins ink does not usually 


fire in unless some color got. into it. 


M. H.—Will you please give me some information about poltery. I would 
like to work it up, but do not know where to apply for materials I have a Revela- 
No. 6. Can it be fired therein, and at what temperature compared to 
I have painted china for years and it is only of late that I have been 
Do you think it might be owing to the kiln or the manner 


tion kiln 
china heat? 
troubled with chipping. 
of firing? 

You can buy materials from any large art supply house. (See our ad- 
vertising pages.) The pottery can not be fired in the No. 6 Revelation 
kiln, for you can not get it up to high enough heat. The amcunt of heat 
required to fire it would depend on your clay, as the different mixtures require 
a different heat. 

It would be hard to tell you the cause of the chipping, not knowing where 
your colors were painted or dusted on, or anything else in regard to it, but we 
do not think it could be the fault of the firing. You are probably applying the 
colors too heavy. 


S. M. A.—In the treatment of the fish design jor plate by May B. Holscher in 
the January number there are only two fires mentioned. Is it possible to put all the 
various dustings on as mentioned in one fire? According to the process I was 
( sught to pul on grounding oil, pounce well, after which clean off edges and dust, it 
would require five fires to complete design. 

Yes, it is possible to carry out the treatment as given. Use the Special 
medium for dusting or Special Tinting oil and apply it very thin; it is not as 
heavy as the grounding oil and does not need pouncing unless applied too heavy 


L. M. F.—Can you name a good substitute for turpentine, one without the in- 
jurious effects and disagreeable odor? TI find that the Chinatine advertised in the 
Keramic Studio is not much of an improvement. 

How do you outline a design in India ink in gray; outlines? 
of Taleum Shaker in March supplement.) 


(See treatment 


Some people use anise oil as a substitute for turpentine. 
To outline a design with grey ink lines, use the stick India ink and use it 
thin enough so that the line is grey. The longer you rub it the darker it becomes. 


STUDIO 


(Continued from page 203) | 
we would be loth to believe that all our subscribers want are 
“ideas that bring in dollars and cents.”’ In truth, we know of 
quite a number who enjoy even more a “feast of reason and a 
flow of soul.”’ But directly or indirectly we believe that every 
design published in Keramic Studio can be made into a money 
getter. ‘“‘Let those who have eyes see, and those that have 
ears, hear.’’ Of course, it is understood that all can not see and 
hear equally well. And finally, we will redouble the effort we 
have always made to “‘make the magazine worth while, every 
page full of something worth while,” and as our jolly critic says, 
“The subscription list will take care of itself.’ 

The second letter to give the editor a jolt is from another 
good friend who says frankly what she thinks, for which we 
thank her. The substance of the letter follows: 


“T certainly have a hard time to persuade my pupils or 
friends to take Keramic Studio. They say it is constantly filled 
with material which is of no earthly use to them. They do not 
want something that is positively hideous, as they think many 
things in Keramic Studio are. Even the colored study is of no 
use to them. They do not want something from which they must 
work up their own ideas. You give scarcely anything in the nat- 
uralistic line, so they will not subscribe to your magazine. Why 
do you never give us contributions from an 
——? [am not trying torun your magazine, but I think if you 
knew what people wanted you might be able to select your mate- 
rial in a way that would be more remunerative to you. I will be 
delighted to try to secure subscribers if I can find anything on 
which to base an argument. Of course you have numbers of 
letters telling you all about what they think of the conventional 
designs, because they think that pleases you, since you as editor 
are firmly convinced they are the only things desirable, but hun- 
dreds would write what they thought on the other hand, ete,”’ 
(the rest we have already quoted.) 


This letter is asad commentary on the eile of a 
large majority of china painters to use their brain. (We say 
painters advisedly, decorators have to think.) Now while we 
hope and think that a large proportion of the designs in Keramic 
Studio can be used just as they are, we consider that the main 
mission of the magazine is to furnish material that will stimu- 
late the imagination and force our workers to do something on 
their own account. It is the only way to make of them inde- 
pendent workers. As to the artists whose contributions are 
missed, two contribute from time to time, one has ceased to 
work for the public, one we have asked in vain for contributions, 
and one has ceased to contribute because our sympathies are 
rather on the conventional side. We publish all the good nat- 
uralistic studies we can get, but most of the best workers nowa- 
days do not like to publish naturalistic studies over their signa- 
ture, and we have a hard time to persuade them. However, we 
consider that we have a very superior list of contributors of 
decorative flower studies and plant analysis, but as our corres- 
pondent suggests, their studies can not be transferred bodily to 
china, they have to be adapted. Ana this gives some people 
“brain fag.”’ 

And, lastly, certainly we could easily select our material in 
a way that would be more remunerative. But much.as we desire 
to make a good living and butter to our bread, there is some- 
thing we desire more, and that is, to help lead the keramic fra- 
ternity onward and upward. 


NOTE 


The Buffalo Society of Mineral Painters will hold an exhi- 
bition of their work at the Hotel Iroquois, Buffalo, N. Y., 
April 21, 22 and 23. The Club always has a very interesting 
exhibition and the public is cordially invited. 
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K. E. CHERRY 
CHINA COLORS 


STANDARD COLORS 
As Good as the Best 


SPECIAL DUSTING COLORS 
Different from anything else on the market 


Send for price list in standard vials or in half 
vials. 

Special price list of all colors in bottles con- 
taining 50 grammes for use of schools or teach- 
ers having big classes. 


SAMPLE OF ANY COLOR, 5 CENTS 


20 Per Cent. Discount to Teachers 


OUR SPECIALLY PREPARED CLAY to re- 
pair muffles, will mend cracks perfectly and 
permanently. 

One lb. 60c. Half Ib. 35ce. Quarter Ib. 20c 


Send postage for Parcel Post. 


THE ROBINEAU POTTERY 
SYRACUSE, N. ¥. 


Four Winds 


Summer School 


SEASON 1914 
Six Weeks, from July 5th to Aug. 15th 


Classes in China Decoration and Design 
under Mrs. K. E. Cherry 


Write for the circular giving all 
particularsand terms, which will 
be ready in a couple of weeks 


THE ROBINEAU POTTERY 
SYRACUSE, N. Y. 


4 
4 
A 
SS ; 
. 
. 
2 
in 
\ 
~ 
‘ 
{ 
} 
5 4 
| 
| 
| 
| 
J 
| 
ak 
<t 
a =" 
| 
| 
| 
ina Colors 
; 
YELLO | 
W 
| 
| 
| 
‘ 
IBINEAU POTTER | 
SYRACUSE, N.Y 
| ‘ 
SE, N. 
| 
| 
| 
j 
| 
| 
} 
| 
| 
4 
| 
if, 
4 
‘ 
{ 
. 


226 | KERAMIC STUDIO 


THE REVELATION KILNS 


H. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 
If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. a 


The most perfect device .for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kerosene 
oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the fire-brick 
forming the tubes is 


very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the room 
so that the kiln can be fired with 
comfort. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)—This is the most popular 
size for general studio use. . No. 7 is for profes- 


= These kilns may be 
arranged with a series 
ee of shelves to accommo- 


This is our new No. 3 round kiln. fi \ 
The removable tubes by the door constitute iq a } — date flat glass. 


the essential advantage of this kiln, as they make 
a complete circle of flame about the oven. They mir 
may be used or not, at the will of the firer, but | | 
are especially desirable when an even, strong | 

heat is necessary for certain classes of work. | = | 


Our Pottery Kilns are built on 
the same plan, with heavier construc- 
tion and Crane Hinge Doors. We 
have a small combination kiln for 
studio and craft work as well as 
school work, which cannot be surpassed 
We alsomake larger kilns, 
which will fire to any heat 
required for developing 
clay bodies or porcelain 
glazes. For the first time 
in the history of ceramics 
these kilns have made it 


We also construct to order | 
all sizes and shapes of kilns : = a | 
for all purposes requiring heat 
in manufacturing, for melt- 
ing, enameling, fusing, test- a 
ing, etc., both in the open 4 
flame and closed oven. 


| 


possible for 

a “np Pad Send for one of our catalogues containing 
velopthe testimonials of the foremost decorators in 
highest this and other countries who make exclusive 
use of Revelation Kilns. 

al pottery. If you want to know about the Reve- 


lation Kiln ASK THOSE WHO USE THEM 


H. J. CAULKINS 


Manufacturers of China Kilns, Pottery Kilns, Enamel Furnaces, Dental, and other high heat furnaces 
Smith Building, State and Griswold Streets, DETROIT, MICH. 
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TRADE MARK 


SLEEPER’S 


CRUCIBLE GOLD 


Multiplies the Pleasures and Profits 
of China Painting—the Reason’s Plain 


Its Unsurpassed Purity and Richness of Color as portrayed in the 
finished work, instantly appeals to lovers of the beautiful, produces 
enthusiastic comment and brings the highest price among critics of 
Ceramic Art—THAT’S PLEASURE. 

Its Matchless Spreading Qualities, combined with the economical fea- 
tures possessed by the patented Dust, Air and Moisture Proof Package, 
permits of its use to the last atom—THAT’S PROFIT—Prove it by 
a test. 

MANUFACTURED BY FRED L. SLEEPER 
950 Diversey Parkway, Chicago 


FAVOR, RUHL & CO. 


—DISTRIBUTORS— 
CHICAGO 


NEW YORK BOSTON 


DE 
i 


AC 


D. M. Campana 


White China for Decorating 


at Prices Decidedly Reduced 


to save moving them. It will pay you to call and see our 
Specialgor write us about them. Our Catalogue will tell 
you of them if you can not call. 


PROF. PUNSCH, of Dresden, Germany, who is con- 
sidered one of the greatest portrait, tapestry and miniature 
artists of the United States, has opened a studio in our new 
building and is giving instruction to those wishing to study 
with him. This gives an opportunity to study with this 
noted artist without the expense of going abroad to do so. 


MISS MAY REYNOLDS, of Chicago, is teaching for 
us in our studio on fifth street. Her previous record as an 
instructor needs no comment. Many new features are 
shown in her work this year, especially in enamels. You 
are requested to call and see her fine display whether you 
wish to study with her or not. 


EVERYTHING GOOD FOR THE CHINA DECORATOR 


JANTZEN-RAILSBACK CO. 


322 West 5th Street, LOS ANGELES, CAL. 


EVERY MONTH 


SPECIAL PRICES IN 


WHITE CHINA 


A postal will bring you 
our circular each month 


BUFFALO, N. Y. 


We will publish a new Catalogue 
about April 15th and will want 
YOUR name on our mailing list 


WE GUARANTEE SAFE DELIV- 
ERY OF ALL MAIL ORDERS 
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The Art Institute of Chicago 
CERAMIC DEPARTMENT 
ABBIE° POPE WALKER, INSTRUCTOR 
Send for Information 
THE ART INSTITUTE OF CHICAGO. 
Department K, Chicago, III. 


Miss Jessie M. Bard . 
INSTRUCTOR IN 
Design. Jewelry, Leather Work and China Decoration 
The Williamsport-Dickinson Seminary, Williamsport, Pa. 
At Four Winds Summer School, Syracuse, N. Y., 
from July 5th to August 15th. 

Mrs. K. E. Cherry Designs to Order 
Marina Building, Studio 1, 2, St. Louis, Mo. 
DESIGN ANDCHINA DECORATION 
Lessons in Design by Correspondence 


At Four Winds Summer School, Syracuse, N. Y., 
from July 5th to August 15th. 


Mrs. B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for Sale 
A full line of O’Hara’s pen mediums, etc. Mrs. Phillips 
flesh palette and colors. Agent Keramic 7 Publications. 
AGENT R VELATION KIL oo 
220 EF. Terrace, Chattanooga, Ten 
Address during June. July and Aug., 201 W. 13th St. 


Jessie Louise Clapp 
511 McCarthy Building, SYRACUSE, N. Y. 


TEACHER OF CHINA PAINTING 


and dealer in Ceramic Supplies. 


Manutacturer of “SYRACUSE” OUTLINING INK 
HICH REALLY FIRES BLACK 


Gold, Roman-Unfiuxed, White, Green, 
67 cents per box post-paid. 


Miss Amy F. Dalrymple 


Trinity Court, Dartmouth Street, Boston, Mass. 
PAINTER AND TEACHER 
Oils, Water Colors and China Decorating 


Trimity Court is the very next building to the Back Bay railroad 


station, Boston. 
VISITORS ARE ALWAYS WELCOME 


Miss Mabel C. Dibble 
STUDIO 806 MARSHALL FIELD BUILDING, 
Cor. Wabash Ave. and Washington St., Chicago. 
Teacher of Conventional Design and Enamel Work on Porcelain 
Booklet ‘“‘“How to Apply Enamels” 50c 
Send for price list of my tested Colored Enamels, and catalogue of 


Water Color Designs for China. 
IMPORTER of JAPANESE SATSUMA WARE for DECORATING 


Miss Gertrude Estabrooks’ 
Book on Methods and Colors for painting in Water 


Color. Price $1.00. 
Lessons given and studies to rent. Heads, Figures, 


Flowers and Landscapes. Send for catalogue. 
SPECIAL ATTENTION GIVEN to STUDIES for BEGINNERS, 
PAINTS AND MATERIALS USED IN MY CLASSES FOR SALE 


1103 Auditorium Tower, Chicago, IIl. 
Mrs. A. A. Frazee 


Studio 1105 Auditcrium Tower. Entrance on Congress St., Chicago 
TEACHER OF CONVENTIONAL DESIGN AND 
ENAMEL WORK ON PORCELAIN 
Send for my Tested, Hard and Satsuma Enamel. 


ORIGINAL DESIGNS FOR CONVENTIONAL WORK 
MADE TO ORDER 


Carrie L. Gwatkin 
2790 Broadway, between 107th and 108th Street 
NEW YORK CITY 


TEACHER of CHINA PAINTING 


ENAMEL WORK A SPECIALTY 
MATERIALS 


, New York City 


FIRING 
Miss Sally S. Holt 


STUDIO, 1434 PLEASANT ST., NEW ORLEANS 
CLASSES, Design, Porcelain Decoration, 
Newcomb Embroidery. 


Agent for Keramic Studio Publications 
“FAVORITE” CHINA FOR SALE. 


DAVENPORT 


KERAMIC STUDIO 


Teachers’ Directory 


California 


SAN FRANCISCO 
Mrs. G. E. Dorn. 437 Powell St. 
Rose-Nell Amsbary, 1350 Franklin St., 
cor. Sutter St. 


District of Columbia 


WASHINGTON 
Sherratt Art Studio, 608 13th St., N. W. 


Georgia 
ATLANTA 
Miss Jeannette Williams, 375 Piedmont 
Avenue. 


Illinois 
M. Campana Art School, Room 112 
Idg. 
Miss Mabel C. Dibble, Studio 806 
Marshall Field Buildin 
rs. A. A. Frazee, Studio fi05 Auditor- 
ium Tower, Entrance on Congress St. 
May E. Reynolds, 115 Auditorium Bldg. 
Prof. Franz J. Schwarz, 126 So. Ridge- 
land Avenue, Oak Park. 
Blanche Van Court Schneider, 102 
Auditorium Building. 
Gertrude Estabrooks, 1103 Auditorium 


Tower. 
The Art Institute of Chicago, Dept. K. 
Lillian Ben-Oliel Wood, 5710 Dorcheste: 
Avenue. 
RIVERSIDE 
Isabelle C. Kissinger, 


owa 


Miss Edith Alma Ross, 312 E. 14th St. 
DES MOINES 
Mrs. Alice Seymour, 4200 Harwood 


Drive. 
Ada-Borre-Newquist, 3d floor Wilkins’ 
Dept. Store. 


Kansas 


WICHITA 
Mrs. G. L. Schuetz, 3d floor, Rora- 


baugh Store. 


Kentucky 
LOUISVILLE 


Ella Shields Jackson, 310 W. Broadway 
Weissinger & Gaulbert Apaitments. 


Leuisiana 


NEW ORLEANS 
Miss Sally S. Holt. 1434 Pleasant St. 


Massachusetts 


Mrs. H. E. Hersam, 165 Tremont St. 

Marion Alida Youngjohn, Hastings 
Building, 165 Tremont Street. 

Miss Amy F. Dalrymple. Trinity Court. 


Missouri 
ST. LOUIS 
Mrs. K. E. Cherry, Marina Building 
Grand and Lindell Avenues. 


KANSAS CITY 
Mrs. Gertrude T. Todd, 3009 Forest 
Avenue. 
Minnesota 
ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave., St. Anthony 
Park. 
Miss Margaret Carlyle, 507 Wabesha 


New Jersey 


NEWARK 
Mrs. F. N. Waterfield, 149 Washington 
Street 
Miss Charlotte Kroll, 149 Washington 
treet 
New York 
AUBURN 


Maud Myers, 19 Jefferson St. 
BROOKLYN 
Miss Leah H. Rodman, 7 Parkside 
Court. 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 


NEW YORK 
Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St., cor. 7th 


Ave. 
Miss M. M. Mason, 218 W. 59th St. 
Rhoda Holmes Nicholls, 39 W. 67th St. 
Dorothea Warren O’Hara, 132 E. 19th 
Street 
Mrs. Carrie L. Gwatkin, 2790 Broadway 
Nell Garner Prince, 162 Maeison Ave. 
at 33d Street. 
Miss Emily F. Peacock, 18 East 57th St. 
Mrs. L. Vance-Phillips, 13 Central Park 


West. 
Mrs Ada Murray Travis, 166 W. 129th 
St., cor 7th Ave 
Miss Leah H. i 47 W. 36th St. 
pee Art School, Annette Osgood 
tanton. Prop., 181 West 73d St. 
L. Vance-Phillips, 13 Central Park Wes, 


SYRACUSE 
Miss Jessie Louise Clapp 
McCarthy Block, +i South 
Salina an Onondaga Streets. 


Isabelle C. Kissinger | 
RIVERSIDE, ILLINOIS « 


ORIGINAL DESIGNS for CHINA 


Flower Studies and Conventional Arrangements 
China Decorating 


Mrs. F. N. Waterfield 
Miss Charlotte Kroll 


DOMESTIC ART ROOMS 
149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Classes in Porcelain Decorating Agents for Perfection Kilns 


Miss M. M. Mason 
218 West 59th St., New York 
The Principles of Design, with studio work for teach- 


Classes } ers, craftsmen and designers. Painting in Oil and 
Water Color—- Ceramics-— The use of colors, enamels,etc 


Catalogue of designs upon request 


Ada Borre-Newquist 
THE CHINA SHOP 
3d Floor Wilkins’ Department Store 
DES MOINES, IOWA 
CHINA—Decorated and White—MATERIALS 
Instructor in China Decoration and Water Colors. Firing. 


Rhoda Holmes Nicholls 
CLASSES IN WATER COLORS AND OILS 


Colonial Studios, 39 W . O7th St., New York City 


Dorothea Warren O’Hara 
132 East 19th Street, New York 


Design and the Decoration of Porcelain 
SEND FOR NEW CATALOGUE OF DESIGNS 


Henrietta Barclay Paist 


A Non-resident Course in Design for the China Remmtancnin prac- 
tice for four years—Special Rates to Clubs—Write for particulars. 

FOR SALE—A portfolio of 12 designs in outline —_ full printed 
drections for coloring and applying to china, Price $1.0 

In Preparation—A Text Book on Design for the in Decora- 
tor. Twelve lessons with illustrations, 


Address 2298 COMMONWEALTH AVE., ST. PAUL, MINN. 


Nell Garner Prince 
STUDIO, 162 MADISON AVE. (at 33d St.) NEW YORK CITY 
Instruction in the Decoration of Porcelain. Lessons by Correspondence 
SUMMER SCHOOL 
JUNE 29TH TO AUGUST 8TH 
AT MY NEW YORK STUDIO 


Information regarding Summer School upon application 


L. Vance-Phillips 


13 Central Park West, New York City 


CERAMICS—IVORY MINIATURES 
Mineral Colors for Flesh Painting and Decorative Painting— 
Enamels ready for use—Send for price lists. 

A teacher’s card insures liberal discount. 


CHAUTAUQUA SUMMER SCHOOL 


May E. Reynolds 
LESSONS IN CHINA PAINTING 


1,000 Naturalistic and Conventional Studies for Rent 
SEND FOR CATALOGUE JUST OUT 
115 Auditorium Bldg., Chicago, II]. 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 
New designs for china decoration, naturalistic and conventional 


New Landscape Studies. 
New designs for dinner tally cards, cards and calendars. 
Special new designs for china arranged in sets. 
Studies sent on approval upon receipt of reference. 
For Price-list Address 312 E. Fourteenth St., Davenport, lowa. 


When writing to advertisers please mention this magazine 


4 
= 
if 
| 
BOSTON 
rm 
— 
| 
| 
: 


KERAMIC STUDIO 


Miss Leah H. Rodman Teachers’ Directory 
7 Parkside Court, Brooklyn N Y. en 


Instruction in Design, Enamels, Naturalistic | cRanp rorKS 


and Conventional Painting. Frances M. Keese, 56 Security Block. 
Conventional Designs with Color tee yy For Sale COLUMBU Ohio 


From 20 cents to $1.50. Send for list. : SUS , 
Naturalistic Designs for rent by the week. Miss Mint M. Hood, 1092 E. Rich St. 
New designs every month. Materials for sale. ° Oregon 


| PORTLAND 
Blanche Van Court Schneider Jeanne M. Wilcox Bldg. 
sylvania 
Water Color Studies For Sale or Rent WILLIAMSPORT 
Designs, Stains and Tools for Leather Craft. Write for Williamsport-Dickinson Seminary. 
prices on old studies and new catalogue. | - Tennessee 
STUDIO 102 AUDITORIUM BUILDING, CHICAGO, ILL. CHATTANOOGA. Terrace. 


CLASSES DAILY EXCEPT SATURDAY Wisconsin 
MILWAUKEE 
Anna E. Pierce, 194 11th St. 


FOR SALE 


Jeanne M. Stewart 
Formerly of Chicago is new located at 1206-7 Wilcox Build 
ing, Portland, Oregon 
The only studio business in a live 


CHI NA, WA TER COLORS, DESIGN Western town of 18,000 people. Good | 


Send for CATALOGUE. A limited number o1 worn studies stock of White China; also Revelation 

for sale at renta! price. List upon application. Kiln No. 6. Must be sold immediately. — 

Terms easy. Owner going abroad. 
Address “TEACHER” 

Care Keramic Studio 


Mrs. Alice Seymour 
4200 Harwood Drive, Des Moines, lowa 
WATER COLOR DESIGNS FOR CHINA 


Holiday Cards and Folders Printed in Outline for Hand | 
Coloring. 


Prof. Franz J. Schwarz 


126 S. Ridgeland Ave., Oak Park, [{l]. Studio for instruction in © 
figure and miniature painting on porcélain and ivory. Also modern 
original conventional work. Telephone Oak Park 3807R. | 


Modern Conventional Designs made to order to fit any shape of 


china. TO DEALERS 


Studio can be reached in 35 minutes from the city by taking the | 


Oh at Ridgeland Ave. half block south, THAT HAVE OUR COLOR 
Emily F. Peacock STUDY SAMPLE BOOKS 


ANTIQUE JEWELRY Please send them in to us by 
Phone Plaza 7115. 18 East 57th Street, New York CXpress (charges paid) and we 
will forward at once, express 
paid, an up-to-date book con- | 
taining all color studies and | 
designs. | 

Keramic Studio Pub. Co. 
Syracuse, N. Y. 


Advertisers! 


Your Copy for May 


must be here 
the Ist of April 


KERAMIC STUDIO PUB. CO. 


XI 


Mrs. Gertrude T. Todd 


DESIGNER AND DECORATOR 
OF PORCELAIN 


Studio 3009 Forest Ave., Kansas City, Mo. 


Telephone 
Mrs. Ada Murray Travis 1183° Morningside 


Studio Florentine Court 166 West 129th St., New YorkCity 
TO OUT OF TOWN TEACHERS 


I am prepared to show for the coming season the largest collection 
of Studies in ENAMEL, Conventional and Naturalistic Designs 
and Color Schemes. Over one hundred pieces in Vases, Placques 
Tankards, Comports, Trays, Punch Bowls, Pitchers, etc. 


Lillian Ben-Oliel Wood 


LESSONS IN CHINA PAINTING 


Studies to rent. China Decorated to order 
—Firing— 
5710 Dorchester Avenue 


St. Louis School of Fine Arts 


WASHINGTON UNIVERSITY 


Chicago, 


POTTERY, CERAMIC DECORATION 


AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 
LINDELL BOULEVARD AND SKINKER ROAD 
For Full Information and Free Illustrated Catalogue 


Apply to E. H. WUERPEL, DIRECTOR 


W 


Orders are coming from all Over the world for 


Our New Book 
“LITTLE THINGS TO MAKE” 
Five Color Inserts, Price, $2.50 


and for | 
“BOOK OF CUPS AND SAUCERS” 


$1.50 POSTPAID. 


Keramic Studio Pub. Co., 
Syracuse, N. Y. 


A. B. Cobden’s Ceramic Art School 
COBDEN’S SPECIAL CERAMIC COLORS in Powder 
COBDEN’S PURE ROMAN GOLD First Quality Only 


MEDIUMS, BRUSHES AND ALL MATERIALS 
FOR CHINA DECORATING 


and Unfluxed Gold, 


SHERRATT’S ROMAN GOLD 


This Gold is superior in quality and quantity. Once used always used. Roman 


50 cents per box. Dealers’ and Sonshanst Rates on application. 
HAND PAINTED CHINA A SPECIALTY 
Lessons in China Painting. White China and all materials wid nee Decoration ior 
sale. Agent for Kevelation China Kiln. Instructions in 


ERRATT’S CHINA ART STORE 


608 13TH STREET, N. W.. 


NUFACTURERS OF 


$1.00 per box. Green and Red Gold, $1.00 per box. Silver, 


WASHINGTON, D. C 


SOLE AGENT FOR PERFECTION KILNS 
13 South Sixteenth Street PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


You’ll not repent it 


if you buy a Revelation Kiln—Not one dissatis- 
fied purchaser known togus. All prices from 


OSGOOD ART SCHOOL 


Are you aware that OSGOOD’S STANDARD PIN&A will stand repeated firings and is 


always reliable? Per vial 40 cenis. 


181 West 734 Street, New York City 


$63.50 up; also one size at $44.00—They are sold 
on payments. Catalogion request. We'll be 
glad to help you if you let us know. 


EVERYTHING FOR ARTISTS AND CHINA PAINTERS 
ABBOTT & CO., 127 North Wabash Ave., Chicago 


When writing to advertisers please mention this 


MRS. H. E. HERSAM 


165 Tremont Street, - - - BOSTON, MASS 
IMPORTER of WHITE CHINA from ALL COUNTRIES 


Full line of choice Haviland! Also Satsuma. 
SELLING AGENTS FOR REVELATION KILNS OUTSIDE OF COOK COUNTY, ILL | FIRING EVERY DAY 


AGENT FOR REVELATION KILNS 
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KERAMIC STUDIO 


WELL KNOWN 


Art Stores. WATER COLOR STUDIES T 


AULICH’S 


Select Powder Colors for China 


The best Quality. Finely Ground. BRUSHES and MEDIUM For Sale by Leading 
O RENT. Mail Orders Promptly Filled. 


Send for Price List. 1104 AUDITORIUM TOWER, CHICAGO, ILLINOIS. 


WEBER’S “SPHINX” 


KERAMIC BURNISH GOLDS 


Manufacturer of 


JESSIE LOUISE CLAPP 


511 McCARTHY BLOCK, SYRACUSE, N. Y. 


“SYRACUSE” OUTLINING INK| 


Has received many inquiries as to this ink firing black, also if it is used 
with a special pen, etc.? She wishes to state that said ink fires an ex- 
cellent black, is ready to use with an ordinary pen (Spencerian No. 1). 
Moreover, it dries quickly, so that colors and gold may be laid in before 
firing. A trial according to directions will convince you of its merits. 
PRICE 25 CENTS, POSTPAID. Order from any dealer. 


SOLD BY PROMINENT DEALERS! 
Or direct. Per bottle 25 cts. Large bottle 40 cts. 


Illustration % actual size. 


Highest Quality Roman, Unfluxed, White and Green Golds 


Post-paid ‘““SPHINX”? KERAMIC BRONZES 


on handles, etc. Indispensable for Studio use. 


SOMETHING NEW! 


Send 50 cents for a ““Rush” miniature Glass Burnisher in a metal holder, 
for burnishing fine Gold lines over lustre and small inaccessable places 


“SPHINX” ANTIQUE COPPER BRONZE “SPHINX’” GREEN GOLD BRONZE 


Price, per Box, ° each, $ .65 
Special rates to Schools and Penchors. Trial size box on request to Teachers 


with lid of box closed, to keep the gold free of dust and air tight until entirely used. 


RE-PRINTED WITH TREATMENTS 


F. WEBER & CO. 
REQUISITES FOR THE CHINA PAINTER. 


Blackberries (March 1909 Suppiement) by Stewart, 25c, postpaid Branch { St. Louis, Mo. MAIN Orrick. PHILADELPHIA, PA. 


Violets, printed in one color—Knowlton, 20 cents, postpaid 


“SPHINX” RED GOLD YELLOW GOLD BRONZE 


Put up on glass slabs in absolutely Dust Proof Boxes. The CELLULOID COVER IS 
NOT DESTROYED WHEN TAKEN OFF THE GOLD, being held firmly by a tin 
cover with four clamps, which when removed, with the clamps bent upwarde, serve, 


PERFECTION KILNS 


For Decorated China, Pottery and Glass 


No. 6 Kiln With Oil Burner Equipment 


FOR OIL OR GAS 


Where thoroughly reliable and practical color tests are 
required by large manufacturing establishments the 
Perfection Kiln is the only Kiln that receives and is 
entitled to consideration. 


Testimonials from Decalcomania Manufacturers 


FROM THE MEYERCORD CO. 
CHICAGO, ILL. | 
“Referring te vur conversation in connection with the Kiln purchased from you some 
time ago, wish to say that we have been doing quite some firing in it lately and have 
found that it gives best of results. We have made quite a number of firings with Vitrol- 
ite and China and we have no difficulty whatever in firing either of them.”’ 


FROM THE TRENTON LITHOGRAPHING CO., 
TRENTON, N. J. 


“It is with pleasure that we take this opportunity to endorse and recommend your 
Perfection Kiln. We have given same a thorough testing out and have had splen- 
did results each time and we can honestly say that anyone desiring a Kiln of this kind, 
will make no mistake in getting the Perfection. Wishing you continued success in this 
line of your business.”’ 


BELLEVUE FURNACE CO. 


703-11 BELLEVUE AVE., DETROIT, MICH. 
B. F. Drakenfeld &. Co., Inc., Agents, 50 Murray St., New York 


When writing to advertisers please mention this magazine 
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